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Public art policy in _the U.S. was spearheaded by the National Endowment for
the Arts (NEA) and the General Service Administration (GSA). The "public nature™ of public art
policy has evolved with the changes in American society, and public art has become a mirror of the
times. And the sectors involved in public art, namely government, citizens, and artists, have
engaged in fierce debates over "publicness™ and questioned the social significance of public art.
This study proposes an ideal way toward community amenity through the examination of public art
policies.
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