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A survey of Historiography of Music during the Third Republic has identified

19 Canon Composers of Modern French Music. These are categorized into four groups: Opera Composers,
Symphonist, Trinite (Faure, Debussy and Ravel), Satie and Les Six. Among the types of the Musical
Canon, ideology, repertoire and Succes de scandale would be more influential. From 1870 to 1900,
canonization was mainly based on Opera Composers. In the 1900s and 1910s, the importance of
Symphonist gradually increased. Moreover, in the 1920s and 1930s, under the view of Music History
that the supremacy of French Music was regained, Opera Composers came to be disregarded as symbols
of decline; Symphonist who were considered to be under the influence of German Music were regarded
as "Composers of a previous era”; the importance of the Trinite and of Satie and les Six tends to be
emphasized as symbols of evolution of French Music.
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Charles-Frangois Gounod(1818-1893), César Franck(1822-1890), Camille Saint-Saéns(1835-1921),
Georges Bizet(1838-1875), Emmanuel Chabrier(1841-1894), Jules M assenet(1842-

1912), Gabriel Fauré(1845-1924), Henri Duparc(1848-1933), Vincent d'Indy(1851-1931),

Ernest Chausson(1855-1899), Claude Debussy(1862-1918), Paul Dukas(1865-1935), Erik
Satie(1866-1925), Albert Roussel(1869-1937), Florent Schmitt(1870-1958), Maurice Ravel(1875-
1937), Arthur Honegger(1892-1955), Darius Milhaud(1892-1974)
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Lavoix(1891), Woollett(1909-1925), Landormy(1910), Combarieu(1913),Combarieu,
Dumesnil (1955-1960), Roland-Manuel (1960-1963), Chailley(1967-1990),Massin(1983)
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