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The Introduction of Lecture-Concerts in Modern Japan: From the Viewpoint of a
Comparison of French and German Music Policy
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This study aims to clarify the background of the introduction of lecture
concerts (concerts accompanied by lectures) in modern Japan. Up until now, this has been explained
mainly through the essays and performance activities of the French musician Henri Gil-Marchex, but
this time 1 have focused on "ways of listening to Western music™ in Japan in the 1920s and 1930s,
and clarified part of the background of why "lecture concerts" were necessary in modern Japan®s
acceptance of Western music.
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