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WFZERCR-OMEEE (Z3L) © The influence of atrocious religious conflicts in the political
world of the late sixteenth—century England on its theatrical and print cultures has
proved more intricate and ambivalent than it used to be supposed. Issues raised in the
form of literary representation are difficult to classify into the binary opposition of
Protestantism and Catholicism. There were some cases in which Protestant poets
sympathized with Catholic poets’ distress or mental suffering; in other cases,
commercial concerns were of a far greater and more immediate relevance. It also seems
likely that some Calvinist printers in Switzerland, who were known to have published
numerous books on Protestant theology, contributed to the development of erotic
literature in England by publishing certain classical anthologies at the same time.
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