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When we consider how early modern English plays were staged in the London
professional playhouses of the time, one crucial factor is the number of openings in the
tiring-house wall. Early modern stage directions provide three stage directions that refer
explicitly to three doors. Some stage historians, however, do not think these directions reliable.
By examining stage directions in the extant plays written between 1580 and 1642, 1 have found other
directions indicating more than two doorways. These examples could support the reliability of the
three explicit stage directions. | have written three articles about these new findings.
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Enter three in blacke clokes, at three doores.
(Thomas Heywood, The Four Prentices of London, A4r)

Enter loculo, Frisco, and Mopso, at three seuerall doores.
(Anonymous, The Maid’s Metamorphosis, D4v)

Enter Maister Touch-stone, and Quick-siluer at Seuerall dores, Quick-siluer with his hat,
pumps, short sword and dagger, and a Racket trussed vp vnder his cloake. At the middle dore,
Enter Golding discouering a Gold-smiths shoppe, and walking short turns beforeit.

(Ben Jonson, George Chapman, and John Marston, Eastward Ho!, A2r)
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Claudius Tiberius Nero
“Enter Selanus: the guard besets all the doores, he draweth and proffereth to
come diuers wayes:. at last rusheth on the guard, fighteth, and istaken” (L1v)

Martin Wiggins p. 200
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