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A Study on the Cultural and Literary Historical Significance of William
Faulkner®s Visit to Japan during the Cold War

Soda, Hiroaki
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1948 1957

We published a collection of articles entitled William Faulkner®s Visit to
Japan: The Politics of the Cold War and Literature edited by Soda Hiroaki. Soda examined Faulkner®s
activities during his visit to Japan on a day-by-day basis and further analyzed Faulkner at Nagano.
Mori Arinori pointed out the possibility that Faulkner®s message functioned as “ cultural therapy”
for the Japanese people”s memories and trauma of the Pacific War. Kanazawa Satoshi compared
Intruders in the Dust (1948) and The Town (1957) and concluded that behind the optimism in The Town
was Faulkner®s faith in the educational possibilities he found in Nagano.
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