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Our project involved, first of all, individual research conducted in
libraries, archives, and theatres in France. We also organised three public Journees d"etudes in the
format of academic conferences in France, with presentations by scholars from both Japan and
France, followed by discussions with other participants. The third Journee d"etudes was held online
at a later date due to the outbreak of the COVID-19 pandemic. The results were published in a
special issue of the Revue d"histoire du theatre in 2022. The pandemic, especially the entry
restrictions into Japan for foreign nationals, made it impossible to organise the seminar in Japan
with our French colleagues, causing the project to be repeatedly extended. However, in the academic
year 2023, we invited two lecturers on two occasions to organize three sessions each, for a total of
six sessions, open to the public, held at Waseda University. This allowed us to complete all the
planned activities for this research project.
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