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WFZER SR OMFEE (3C) : Machines, i.e. mechanical devices that are created to perform a
certain action repeatedly, were used since antiquity as a model for natural processes such
as the movements of the sky and thus had a highly symbolic value. Music also was often
interpreted as a symbol for the harmony of the universe. Thus the rules and regulations
that control a musical process could be easily identified with mechanical processes in a
machine, and in fact this connection was frequently drawn in historical sources from
antiquity to modernity. Early music machines — or more generally “sounding machines” —
are often designed with a clear reference to the harmony of the universe. And, in reverse,
medieval clocks, designed as machines to model the natural process of day and night, often
contain musical devices such as automats playing tunes on a carillon at certain times. On
the other hand music also was often regarded as a “human” or “living” behaviour that
cannot be simulated by “dead” materials such as machines. Also “mechanical” or
“machine-like” human playing as a result of mechanical exercise was criticized as
“unmusical” and in contrast to the true essence of musical art. This kind of criticism was
increasingly virulent since the 18th or 19th century, when mechanical devices played a
more and more important role in daily life. In the 20th century, however, there were also



movements proclaiming the rhythm of factory machines as the true sound of modern age.
In the last two or three decades, however, digital music production has fundamentally
changed the meaning of machine-made sound. In this research project, the historically
changing meaning of automats for musical thought from antiquity to the present has been
investigated. As an additional focus of this research, a number of computer simulations of
historical music machines were created, and a collaboration between a machine artist and
a composer was initiated that led to the creation of new art works. The research results and
art works were presented in two exhibitions and several concerts and symposia.
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