#&=X C-19
HEMREMHBEWRRRBRES

Rk 22 4E 6 A 10 HHILE

WRiER - EBHE (C)
22 HEART - 2007 ~2009
RREES - 19500224

MR REESL (F130) TREICBTEZTYS VEERRBICEICAESEDTHE

HZCERRE4 (3EX) Research of Design Creativity in the Concept Blending
HEREKRE
kF HEE (NAGAT YUKARI)
ERERIRFIFR M KZRKE - HMEREHER -
HEEES : 80320646

EHR

FERROBE (F130) - TARIE, EOLICLTAETIFELRWH LWEEZAIH LT
WDHD? | EW D IWCINT T, TYA CALEIC BT DEERRNE OALE ST O &
e 70 ADKRRIE T T2, THA U H AT LEIRE A7 OHERICL Y, T A Al
EICERT D LR SN CE R ik U, EEEARBEAHT &, YR ARE /e 22 Bk IC A
H L72RFEA~DOEEIC L DBEERME D L0 @OIBIRI R EM DERRIZ T 535 Z &N nhotz.
e R O (E30)
does not exist now?” has been discussed in design cognition studies for a long time.
This research aimed to clarify the concept blending in design. This research aimed also
to systematize the processes of the concept synthesis. We conducted a set of the
experiments comparing design task and interpretation task. Based on the results of the
experiments,

: The important question “how do we create a novel concept, which

we identified the concept blending as more effective than analogical
reasoning in design. Further, we found out the recognition of “non—alignable difference”
between the two base concepts enhances the creative design.
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