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In the present research, the temporal process leading to the value
representation of aesthetic evaluation was investigated, and the unconscious processing process in
the preliminary stage of reaching consciousness and the unconscious influence process affecting the
consciousness of beauty were examined. In particular, the manifest aspect was investigated in the
examination of the temporal variation of evaluation in a continuous evaluation task of painted
images, and the latent (unconscious) aspect was experimentally examined based on the aesthetic
evaluation by continuous flash suppression. In particular, it was found that the higher the beauty
of a painting image is, the more the eye is drawn to the painting, even unconsciously, indicating
that there is a process where beauty precedes the latent manifest processing process and is
integrated into the conscious process.
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