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Research on the theory of art on the utopique image in the Post-Impressionism
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The Post-Impressionists (such as Van Gogh, Gauguin, and Cezanne) sought
utopia as a solution to their doubts and discomfort with the times and society in which they lived.
Escaping from the advancing modernity of Paris, they sought inspiration in the landscapes and
objects of southern France, Brittany, or even Tahiti, where they conceived utopian paintings. Though

they worked in the late 19th century, their creation of utopian paintings coincided with the
emergence of contradictions and negative consequences of modernization, which had been brewing since
the early 19th century. This suggests that, like utopian paintings, literature, and philosophical
works of the past, utopia is conceived within the context of society. While it may seem like an
escape from society, it is in fact a form of societal engagement.
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