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I stayed in Iran from August 2019 to January 2020 and August to September

2023 to conduct fieldwork and conduct personal interviews and lessons on the tags mentioned in the
research proposal: “ language rhythm,” “ view of classical poetry,” “ tonal structure,”
physicality specific to musical instruments,” and “ orality,” which led to the following findings
The following findings emerged from personal interviews and lessons: 1. the relationship between the
prosody of classical poetry and the rhythm of music; 2. concrete examples of norms and deviations
in musical creation and the aesthetics behind them; 3. the significance of instrument-specific
techniques and vocabulary in improvisation; 4. the significance of the orality in lranian music; and
5. The fact that there is a great deal of freedom in moving between modes in the orally based view
of lranian music.
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Score 12.5 ‘Eraq in afshar? mode (transcribed by Masato Tani)

Score 12.7 ‘Eraq and returning to original component pitch of daramad
(from E koron to E b)in afshari mode (transcribed by Masato Tani)

Score 12.8 Rohab (line 1) and return to daramad in afshari mode (line 2)
(transcribed by Masato Tani)



Table 12.1 Metrical analysis of Hafez’s poetry

long | short | long ; long | short | short | long | long | short | short | long | long | short ; short | long
da sh di idam | ke { ma | 12 { yek | da { e { me1 | kha | ne { za {dan(d)
fa ‘e la | ton | fa ‘a la {ton | fa ‘a la {ton | fa ‘a | lon
1 3 1 3 1 3
(Sﬁgn) le { 3 [dam| be | se jresh| tan | do | be | pei | mi | ne | za |dan(d)
fa ‘a la | ton | fa ‘a la { ton | fa ‘a la {ton | fa ‘a | lon
3 1 3 1 3 1 3
Chapter 12
The ending of the first mesra ‘ (hemistich. half-line of verse) has
As early as the third count, an undecided, unresolved feel. Temporanly stops at A koron.

the music settles briefly on

the shahed and ist.

“unresolved note” (fa Iig — to be explained later).
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With a slight

sense of

irresolution, the
second mesra“

begins.
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First appearance of  The music resolves

briefly here, but

through prolongation
and changing of the

the note one whole
tone below the ist
(rather than above,
as previously),
which arouses
desire for the ist
at a new level (1.e.,
1t acts like
a “leading tone™).

pitch again. ..

T

...the music
1s brought to
a conclusion
at the beit
(couplet.
equivalent to
two mesra”).

To emphasize the resolution, the last
two feet are sometimes repeated.

Score 12.16 Analysis of Rahati’s demonstration (transcribed by Masato Tani)

Altematively, prolonged Bb could be interpreted as the
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