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In this study, we tried to research the developing mechanism of Arabic sound culture
and Arab music.

Here we took two ways of research, the first is deciphering historical manuscripts,
and the second is fieldwork in Middle East and North Africa.

In this study, we found how Arab music had developed in the midst of culture, folklore
and society of people in neighborhood. Concretely we solved following items: (1)the
scheme of classical Arab music. (2)the structure of Andalusian music. (3)the
comprehension of Arab contemporary Music. (4)the musicological analysis of Islamic sound
culture, for example the Coran recital, Sufi dance, etc.

The result of this study will give positive suggestion to the future prospects for Islamic
sound culture.
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