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O0000000D0DO0ODOORegarding the creole forms of expression in different language
areas, a pathos can be found in which transnational authors are pained by the unsteadiness,
the conflicts, the gaps and the deviances of these languages, but consider them as
possibilities and goads for creating a renewed language of literature which would
transcend the closed "national literature” and lead to intercultural literature with
multilingual allusions. This can be recognized as the attitude of transforming migration

literature into omniphonous world literature.
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