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AMultifaceted Study of Photography’ s Impact on 19t Century Amer ican
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WFZeR R OMEEL ($530) : American authors in the 19'" century take advantage of the manifold
features of photography: both the science itself and as a metaphor in their literary works.
Its diverse characteristics such as fantasy, reproduction, realism, representation,
mass—duplication, closely link it with the following literary forms: romance, realism,
detective and war novels in the 19" century. Photography functions not only as the
technology to reproduce a subject, but as a significant factor to symbolize and develop
each genre of literature.
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