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WFFER T OEZE (3530) : Although “mothers” in Eugene O’Neill’s plays have been understood
autobiographically in most cases, they are deeply related to the theme of the
re-empowerment of the Mother disrespected in modern patriarchal culture in the West. In
an article published during this research project, I discussed it in his most
“autobiographical” play, Long Day’s Journey into Night. 1 also published a brief essay about
The Iceman Cometh. The life of its main character Hickey, who was brought up without
any proper protection of the Mother and eventually killed his wife, was analyzed as a

tragicomedy reflecting the modern Motherless world in the essay.
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