#= G-19
HEREMWENRARREE
Rk 2 44 5 H 25 HELE

HEAES: 12701

MEiER - ERTHE O

WFZEHARE - 2008 ~ 2011

FEES: 20530807

MRREER ) 12U TOFER - #HRICE T H5BEXRBEHBEONY a4 EFRERREFEDORED
YIZDWLT

THIEEERE4 (FEX) Research on the Relation between Theater Education (Educazione

Teatrale) and Musical Expression in Schools and Society of Italy

HERERE
hlg {2k (NAKAJIMA TOSHIO)
BREN KZ - BE ABREE - 518
MEEEZES : 70334612

MFIERR RO (Fn30) : BREHE (5] EWVWIOHENLIRZDTZD, A XV 70 /N vT
4 TMNT THEAERE (77— ha Teatro) #H) OHGm & FERICOWTREMZEEZED T,
ELTbRFR, #hx, 281X, F- 88 RI~v2B L TERAx G2 LN, 52 -
FHT DLW ARHEEIEENT, 158, 38, KB, aIa=/—Ta >0 RmarHEmMICiE .
FHN BB EH L TW S EETREVMAATH D, ZOREESE X2, EEERIC
¥t L7z 135587 7 — b & Teatromusicale] O BEIFENZOWT, A ¥ U T OWFRESLEKFE
EMFRRM A MED | ZORFRIT. DREDOHEEK - HHED 7= HIZFEERMITIEH Sz,

WFIERR R OBEE (F£30) : To reconsider how to express music through the visualization of
scenes, research was recently carried out in Italy, focusing on the activities of “Theater
Education” (Educazione Teatrale). To study Theater Education 5 visits were made to Milan,
Lombardy. There, field work was conducted on the joint programs promoted by the local
government and schools, as well as universities offering courses on Theater Education for
the purpose of training educators.

Theater Education’s learning process lets children share a variety of scenes through
the communication of the body, movement, language, sound, music and drama. This
process gradually brings out the child’s expressive abilities, while correlating the concepts
of emotion, recognition, expression and communication. Based on the ideas and practices of
Theater Education, I am promoted the research exchange with Italian researchers,
practitioners, specializing on Theater Education’s musical field, called “Teatromusicale”. I
presented a workshop on music expression, modifying and using the results from my

research on Theater Education at the Teacher’s Training Session in Japan.
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Bove,P. (2006), I/ teatromusicale, Un’esperienza
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