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The present study aimed to clarify one aspect where the art movement contributes to

development and the diversity of an industrial design; has researched Art movement Arte



Programmata (programmed art) that had been cradled in Italy in the 1960's. This art

movement tries to apply "Programming” that is an advanced at that time, information

science and technology to the art. The work to which the exhibition that Bruno and

Umberto Eco planned is gone round Europe and American various places, and exhibited is

located with the kinetic art in art history. Researched in Italy and Germany in 2008,

material of Italian artists was collected. In 2009, It was paid attention that these artists

produced a graphic design and a product design work, the background and the factor were

considered. The present study considers the feature not seen in the kinetic art of another

country and the process of development with the design, and there is a meaning in the

point to have done the reconsideration guess from a cultural side in which it did not stay

only in an art history aspect.
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