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Biographical Studies on The Poets of the 7emme/ Kyoka movement
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Some of the important poets in Tenmer Kydka boom in the1780s and after have
been studied; that are, Tsumuri no Hikaru, one of the so-called ‘Big Four of Kydka’of
the second generation of Tenmei Kyoka, and Sany6dé Sanyd who left valuable information
about history of 7enmei Kydka to study. Ota Nanpo, the most important figure of the
Tenmei Kyoka, has been shown insight into his back ground of his retirement from the

kyodka world around the Kansei Reform.
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(@Fumiko KOBAYASHI ‘Surimono to Publicize
Poetic Authority: Yomo no Magao and His
Pulils’

Reading Surimono: The Interplay of Text and Image in
Japanese Prints, (L7 33 VERXER, Museun
Rietberg /Hotei Publishing 2008-12) pp.46-53
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