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The Return of Modernism in the 1970s English Drama: Analyzing
the Forms of Dramatic Productions of D. Hare and D. Edgar
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PR OB (Fa0) : FLLTCULATL R U4 U T ARITE - T, 1960 FRLIEIZZ D
PEIENFRIT ST & 72“the modern(ty) &2l = 2 5 &, 1970 4R EEHB O, L7l &
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W, EEZBND, ZOBSIE. %07 OFEREEEEEICEE LIS LDEEbNS,

WFZER R OME (353) : With the idea of the modern(ity) that has been struggled to be
developed mainly by Raymond Williams since the 1960s, we can detect some essential
“structure of feeling”—a community of the alienated—at least in one sect of English
dramatists in the 1970s. This structure of feeling cannot be separated from their forms of
dramatic productions. This kind of point of view will contribute to further development of
research into English drama in the 1970s.
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