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Through an interdisciplinary approach, this study showed the extent of Grand
Opera®"s influence in the context of 19th century cultural history. Specifically, we first examined

the background of its establishment in France in the first half of the 19th century, analyzed its
representative works, and clarified the elements that made it up. In addition, the transnational
nature of Grand Opera was considered: its mutual influence with Italy and Germany (especially with
Verdi and Wagner), its influence on Russian ballet/opera culture and noh/kabuki, and its
performances in Australia.
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