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This study focused on Japanese experimental film from the late 1950s to the

early 1970s and developed a foundation for research not only through the development of film studies
and cross-disciplinary research, but also by discovering unknown artists and works, restoring
negatives and positives including digitization, preserving original and reproduction materials, and
collecting related paper materials. In addition, through the practice of screening and exhibiting
films with intermedia characteristics, we aimed for an academic examination of the methodology of
film curation.

Over three years, while continuing the restoration, preservation, digitization, and material
research, we conducted historical verification and presented the results of our research through
exhibitions, screenings, and lectures in Japan, North America, Europe, and other countries.
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1. Landscape Theory: Post-1968 Radical Cinema in Japan, e-flux screening room, March 2023
(7 AV A ERE)

2. Yasunao Tone Weekend, Light Industry, March 2023 (7 X U 71)

3. Unrest 62/22, 7 —7 + A ¥ 27 4 by — FHEL 202245 ~9H (HA)



4. Film as a Subversive Art 2021: A Tribute to Amos Vogel, Vienna International Film Festival,
October 2022 (F—Z + U T7)
5. Japanese Cinema Expanded, Modern Museum of Art, NY, January 2021 (72 J %)
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1. Go HIRASAWA, Landscape Theory in "The Man Who Left His Will on Film”, Nagisa

Oshima and Landscape Theory: Landscape Theory: Post-1968 Radical Cinema in Japan, Pratt

Institute (749 %) (A##E  (HBEL)
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3. Go HIRASAWA, Masao Adachi and his new film, Berlin Film Critics Week, February 2023
(FA ) (AfeEHE)

4. Go HIRASAWA, Iwanami Film Productions and the Japanese New Wave Movement, Fujiko

Nakaya: Multiverse, Haus der Kunst, July 2022 (VA4 ) (Affamd) (EHEYS

5. Go HIRASAWA, Japanese Underground and Independent Cinema in the 1950-1970s, Vienna

International Film Festival, October 2022 (4 —2 b U 7) (BffafE)  (EHEEEE)

6. Go HIRASAWA, Japanese Expanded Cinema, Modern Museum of Art, NY, January 2021 (7

A Y1) (T



Go HIRASAWA

Landscape Theory in "The Man Who Left His Will on Film"

Nagisa Oshima and Landscape Theory: Landscape Theory: Post-1968 Radical Cinema in Japan
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