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This study is an examination of the representations of California in U.S.
novels and films. Because of its geographical location at the continent’ s western edge, and because
of its close relationship with specific genres of narrative, California has been represented by
often contradictory and conflicting images. Analyzing literary and cinematic works associated with
this state, from naturalist novels to contemporary novels and films, the study aims to clarify the
multi-layered texture of California as a narrative space.
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