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A diachronic approach to the use of the present tense in modern and contemporary
English novels
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This study aims to observe both narratologically and stylistically the
historical transformation of a narrative style by focusing on the use of narrative tense, especially
the narrative present tense. It has diachronically analysed the use of the present tense in the
narratives from the eighteenth to twenty-first century and revealed how the present tense has become
to function as a narrative tense in narrative. It has also revealed the importance of immediate
perception in contemporary present-tense narrative.
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