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This study clarifies the development of the “ Kamigata” Broadcasting
Culture through prewar and postwar from a viewpoint which is Production Studies using various
materials about the Osaka Broadcasting Station of NHK and interviews from different producers. This
study presents four results: 1) it depicts the “ Locality” of television production from
Tokyo/Osaka; 2) it indicates the “ Gender” of television documentary production from
masculine/feminine; 3) it shows the “ Fault” between television producers from elites/assistants;
and 4) it emerges the presence of <Broadcasters> who were unrelated to broadcasting content and
confirms the development of the “ Kamigata” Broadcasting Culture.
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