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Demonstration of the importance of individual differences in dance movement

considering audiences® evaluation.

Kawano, Yui

1,300,000

The purpose of this study was to demonstrate the importance of

individual differences of movement by clarifying how individual differences of movement in ballet
are evaluated by audiences. Therefore, the relationship between the joint angle of the body part at
the point of maximum individual difference of movement and the impressions of the audiences was

analyzed.
The results showed that in the ballet balance-holding movement with lower limb elevating, the

Joint angles of the performers caused differences in the audiences® "preference” and impressions
about the flavor of the movement. This may suggest that individual differences in movement in ballet

have in creating differences in the quality of performance perceived by the audience.
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