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WIER T OME (J53) : This study examines the modern art movement in England in the
1910s and 1920s, focusing on the works, criticisms, and contemporary or historical
influence of Wyndham Lewis (1882—1957), an artist, and Roger Fry (1866—1934), an art
critic. I would argue that the common formal characteristics of most English modernist art
was influenced by those of mainly Chinese (Southern Sung’s) art—a view emerging from
discussions with overseas collaborators at several symposia or lectures, as well as from
research on various artworks and documents. The integrated results of this study are to be
published after the progressive stages have been presented at the meetings of academic
societies.
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