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This project has aimed to explore historical relationships between consumption and
education in terms of cinema, through examining the educational administration, the
film industry, journalism, film exhibition, and the consumption of the cinematic and
non-cinematic images. For this purpose, I first analyzed the film policy of the Ministry
of Education and the response to it by the Japanese film industry, and, in doing so, I
illuminated the process whereby they associated the concept of “minshii’ (or the
people) with the film audiences and then attempted to mobilize them as “kokumin” (or
the nation) into the war efforts. In another article, I examined the journalism and
criticism on cinema from the 1930s through the 1950s, and then traced the vicissitude
whereby they increasingly tended to associate the movie audiences with the concept of
“taishi?” (or the masses) rather than “minshi,” and the meaning of the concept largely
transformed from the prewar period to the postwar period. Yet another article
securitized the transforming visual environment from the 1920s through the early
1940s. 1 argued that while negotiating with the enlightenment and educational
discourses by the administrative personnel and intellectuals, the images of cinema and
its advertisements both dramatically expanded and qualitatively developed the
technique of collage so as to titillate the consumption of movies and other related goods,
and this was linked even with war propaganda in the late 1930s and early 1940s.
These research results have been published or forthcoming in Japanese-language
and/or English language journals and anthologies, as below.
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