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WFZERE G DOEEE  (J230) : The history and reality of promenade concerts, began in Paris in
1830s and flourished in London thereafter, are investigated through the analysis of
contemporary newspapers, magazines and sheet music. They provided comfortable
entertaining space in reasonable price and popularized the concert culture. There were
two-way communication between sender/musicians and receiver/audience. Louis Jullien, a
representative figure of promenade concerts, has begun "classical concerts", which have
played a certain role in the formation of today's concept of "classical music."
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