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WFFE R - O ME3E (L) : In the manga creation system, the editor—mangaka (author)
relationship requires trust: task reliability on both sides and, particularly, integrity
on the editor’ s side. It is assumed that the mangaka and the editor—in—charge can commit
themselves to the creation of the manga on a foundation of trust both in Japan and France.
As this interactive working relationship grows, trust is to be embedded in the dyadic
relationship and the production system.
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