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Constructing Perspectives Beyond the Divisions of Okinawa/Japan/America and
Female/Male &#8211; Centering on Composer Kikuko Kanai
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Kikuko Kanai (1906-1986), born in Miyako Island, Okinawa Prefecture, was the

first female composer in Japan to compose a full-scale symphony. For approximately fifty years,
from the 1930s to the 1980s, she composed works in various genres using Western musical techniques
with motifs from Okinawan music. In addition, she conducted extensive research on folk songs and
children®s songs from the Ryukyu Islands. However, previous research on Kanai has been limited, and
her contributions have not been properly recognized. Through this research, we have established a
foundation for comprehensively reconstructing and re-evaluating Kanai’ s activities by cataloging
and digitizing her unpublished scores, photographs, concert flyers, and programs, which have been
preserved and managed by her family.
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