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Today, people are constantly surrounded by moving images and contents from all over the world and to
_make other cultures depicted in them understandable the way of translating these contents is
important. Translations are guided by the norms analyzed in this research.

Between 1946 and 1980 two subtitle translators, Shimizu Shunji and Takase

Shizuo, shaped the norms of Japanese subtitles. They perceived themselves not merely as translators
but as creative entities who transferred the "essence of the film dialogue" into Japanese. Since the

1980s, Toda Natsuko followed this established way of translating subtitles and she refined it to a
style of extreme reduction and simplification which was popular with film distribution companies,
making her the "subtitling queen™ of Japan. However, this style was not appropriate for specific
types of films, and was challenged by other translators and the cinema audience.

Since the 2010s, technological changes led to a diversification of translators and diversified
styles of translation. This change can be seen in the translation of swear words and the use of
female language. Furthermore, with topics related to LGBTQ, the use of female language has
transcended its original function as marker for female speech.
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This study is the first comprehensive study of subtitle translation in Japan from its beginningsin
1930 until today. So far, there exist only a few academic writings about this topic, mainly
concerned with only afew movies or a specific period of time.

Theaim of thisresearch wasto clarify the underlying norms, philosophies, and artistic approaches
of Japanese translators regarding film subtitles from the 1930s until today.

The study employed two methods. The first was indirect and consisted of an analysis of mostly
nonacademic literature written by Japanese subtitlers and subtitling schools to clarify their
tranglation strategies as they have evolved over time since the 1930s.

The second method was direct and consisted of an analysis of how subtitles of recent English and
non-English (German) movies and television series were tranglated into Japanese by creating a
corpus of several hundred trand ation examples. This corpus was then classified according to the

applicant’s previous research on Japanese subtitles.

(1) This research has looked into the history of the translation of subtitles of foreign moviesin
Japan since the 1930s. The first focus was on the years 1946 to 1980, when mainly two subtitle
tranglators, Shimizu Shunji and Takase Shizuo, shaped the norms of Japanese subtitles. Numerous
tranglation examples and writings by these and other trand ators where analyzed which showed
that these subtitle trand ators perceived themsel ves not merely astrandglators but ascreative entities
who transferred the "essence of the film dialogue” into Japanese.

(2) The second analyzed time frame spanned the years from 1980 to 2010 when one trand ator,
Toda Natsuko, became the main translator for English language movies in Japan. Toda’s mentor
was Shimizu Shunji and in Toda's trand ations, she continued the established trand ation norms of
her mentor Shimizu. However, Toda’s trandlation style of extreme reduction and simplification
was not appropriate for specific types of films, and was therefore challenged by other trandators
and the cinema audience. Toda's writings, transation examples from films such as Apocalypse
Now and Full Metal Jacket, as well as newspaper articles have been analyzed and compared to
trand ation exampl es of other translators from that time period to elucidate if and how tranglations
of thesetrand ators differed from Toda's style. The results show that technol ogical advances since
the 1980s led to an influx of new translators which led to a diversification of trandation styles.



(3) More recent changes in the subtitling process in Japan were clarified through comparing the
trandation of swear words and the use or non-use of female language in the past and today. For
this, especially translations made by Toda Natsuko, were compared to subtitle trangations of
movies made in the 2010s and 2020s. While there have been only subtle changesin the translation
of swear words, a more pronounced change has been detected in the recent use, or non-use, of
femal e language, especialy in films with strong femal e characters. Furthermore, with more films
exploring topics related to LGBTQ, the use of female language in Japanese subtitles has
transcended its original function as marker for female speech. In addition, the analysis of changes
in the subtitling process a so showed a departure from a male-dominated world of film subtitling
to adiversification of trandators and more possibilities to enter the subtitling industry.

(4) To some extent, this study also clarified the reasonsfor why there exist rather faithful Japanese
trandations that keep the artistic integrity in the case of some German-language movies. One of
the trangdlators of German movies, Shibutani Tetsuya, has a background in German studies and
approaches his trandations from an academic point of view which leads to trandations that are
more faithful to the original text. In addition, German movies are rather niche products for a
certain audience which is different from the audience of most commercial Hollywood movies.
This audience allows for more demanding subtitlesin contrast to Hollywood movies which often
try to cater for an as wide as possible audience.

(5) Thefina result of this research is a corpus of subtitle translation samples. This corpusis the
equivaent to an example sentence dictionary specialized on movie trandation. Based on this
corpus, further research could clarify to what extent machine trandation is feasible for the
trandation of art products such as movies.






