P 1 58

#BxXc—19

N H |

FEHREBERERX (RENREMANE) HRAREEE
PRk 25 42 6 H 10 HBUE

HEERZE =S : 15401
MEiER - EBHE O)
WFZEEAR - 2010-2012
EREES 22520100
MRFREL (I RT7OT70OERE - REXFMNEAREZOME—BAREZERE L T—
THZTEEREL (FEX) On Environmental and Ecological Aesthetics of East Asia’s Natural
Beauty, with Particular Emphasis on Japan
MELKRE
BAR X (AOKI TAKAO)
LEXRZE-KRERBEFFHER-HR
AR EES 40192455

MHIERCR OB (Fi30) -

HARZERETORT U7 2, IRBOW (W- K- T HFEx) LRIXE
& Gy - R AR O BB MRS, KREOEFEMIE L, HRETLE
T TIEHRWEREEERBRP EANSTH L 7> TWEHRT U7 Tk, BRZIEAD T L &5
WIS EZ T 5720 T < RO 28 <RSI T 5 2 L2, i
DIGEEZ 8 LR L7z, B RS2 DEEIDOENTRVEREG « K~ L AFJEiEz
PERT D Z &%, BRACEHGRREOEE 2L, TOEWT, RUFFEE, =il
(ZJEBA L T 2RGSO 2 9 BREER PR AXDORFOHETH D &
2 2 ORI ~DOE N THH D, ZOM, BRI F DR OIER &
B OEFOREEOEEE TN T X 72,

WFFERCR O E (330 -

Research in the arts and culture of East Asia has shown that rain and other “negative”
weather conditions play an important role in aesthetic experience of the environment.
These conditions include night darkness, the obscurity brought on by fog or mist, and a
sense of being hemmed in by inclement weather. Aesthetic experiences of rain (or of snow,
haze, fog, cloud and so on) and of unpleasant weather (coldness, humidity, darkness) have
enlarged the field of traditional aesthetics, approached mainly through the arts. They also
offer an alternative to the Western aesthetic paradigm, which normally focusses on visual
aspects of the environment and solid forms or phases of nature. Comparative cultural as
well as theoretical researches have contributed to a realization of the limits of old aesthetic
approaches and of the importance of cultural dialogue between East and West in the field
of aesthetics.
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