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The Microscope and 18th- to 19th-Century British Culture
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"Microscopic eye" is a metaphor for the eye, unlike the naked one, that can see
the infinite small, derived from Robert Hooke®"s Micrographia: or Some Physiological Descriptions of Minute
Bodies Made by Magnifying Glasses, with Observations and Inquiries Thereupon (1665).
An Investigation is conducted into how "microscopic eye" permeates 18th- to 19th-century British cultur
e, including literature, art hisotry, Pre-Raphaelites and natural history, and then detailed analyses are
made of microscopic discourses in James Thomson, William Blake, Charlotte Smith, Alfred Tennyson (literatu
re), Sir Joshua Reynolds (art history), John Ruskin (Pre—RaphaeIitesg, Philip Henry Gosse and George Henry
Lewes (natural history) with special reference to their historical background.
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Robert Hooke, Micrographia: or some
Physiological Descriptions of Minute
Bodies made by Magnifying Glasses with
Observations and Inquiries thereupon
(1665)
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The Man Who Knew Too Much, 2002;
Lisa Jardine, The Curious Life of Robert
Hooke, 2004; Allan Chapman, England’s

Leonardo: Robert Hooke and the
Seventeenth-Century Scientific Revolu-
tion, 2005)
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(a) Robert Hooke, Micrographia: or some
Physiological Descriptions of Minute
Bodies made by Magnifying Glasses with
Observations and Inquiries thereupon
(1665),
Philosophy (1664), Henry Baker, Micro-
graphia Restaurata (1745)
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, “Concerning the
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21[1699]), “An Abstract of a Letter
containing some Observations Concern-

ing the Worms of Human Bodies” (PT
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Margaret Cavendish, Observations

upon Experimental Philosophy (1690)
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Nehemiah Grew, The Anatomy of Plants
(1682), John Hill, A General Natural
New
Descriptions of the Animals, Vegetables,
and Minerals, of the Different Parts of
the World (1748), Erasmus Darwin, The
Botanic Garden (1789-91)
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Catherine Wilson, The Invisible
World: Early Modern Philosophy and the
Invention of the Microscope (1995)
Marian Fournier, The Fabric of Life:
Microscopy in the Seventeenth Century
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Online)
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1665
Robert Hooke, 1635-1703

(Micrographia: or Some
Physiological Descriptions of Minute
Bodies Made by Magnifying Glasses,
with  Observations and Inquiries

Thereupon)
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(Sir Joshua Reynolds, 1723-1792)
(Discourses on Art,
1769-1790, DA)

Visionary Company

(William Blake, 1757-1827)

William Wordsworth, 1770-
1850 (spots of time)

particularities, DAIV:57

William Blake, 1757-
1827 (Charlotte
Smith, 1749-1806)
(Alfred Tennyson, 1% Baron Tennyson,
1809-92) 19
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(George Henry Lewes, 1817-78)
(“microscopic

natural history”)
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