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WFEEE R OBFE (F£32) : On the basis of clarifying the outline of the genealogy of English and
Scottish literary balladry from the early eighteenth century to the nineteenth century,

(1) The transition of John Davidson’s sense of national identity as a bicultural writer was
traced through the analytical discussions on the poems concerning his hometown Greenock,
his harsh experience in London, and two masterpieces “Thirty Bob a Week” and “A Ballad
of a Runnable Stag”.

(2) The conceptual change of national identity of the three Scottish poets, Walter Scott,
John Davidson, and Edwin Muir, from its advocacy to the Gothic anxiety and then the
skepticism toward identity itself was clarified by discussing each poet’s imitation of the
traditional ballad “Thomas Rhymer”.
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Thomas Rhymer, Walter Scott, John Davidson, Edwin Muir
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