ﬁitc_19 T\AKHE

E N H I

FIZHREBHER REHREHDER) HARARBES
Rk 25 4 6 5 9 AEBIE

HEAES : 14401

BrRiER - EBHE (O

WRZEEAR : 2010~2012

REEES 1 22520360

MRFER (FX) #E7=7ICHETHRRA a0 7IXEEEEEER - BRXF

HZeiERE4 (3 3) Postcolonial Formations and Indigenous/Immigrant Literature inOceania

MRERERE
Nz (KOSUGI SEI)
RKIRKZ - REFRSFECHARE - R
HREES : 40324834

e OBEEE (Fis0) © 4B 7=T BT RA bag =7 VLR OEM %, LER -
BRXFE, AT 47, BERSHEULHEE 2 S X 2 HFEEROIZE & WV 2 AlE D B RREE L7,
Za—U—FJ VR A=A TIVT T4 V= NTT cma—F=T Uy X7V FUAN
2 AFY R (By FY) GBI BBHEEICESE . 0—h b s n— SR SRR D
B < haEmat Lz, £72. 3SiEM CD RO~ A4 VRBEM 2 {Ek+T 5 2 Ltk - T,
MR OB T AT > T,

BFgeR R o3 (3€32) : This study examines the aspects of postcolonial formations in
Oceania with a focus on the formation of communities through indigenous/ immigrant
literature, media and indigenous language education. Based on fieldworks in New Zealand,
Australia, Fiji, PNG, Vanuatu and Kiribati, this project investigates the local and global
cultural formation sites. The project also contributed to the society by publication of a
Maori textbook to introduce Japanese culture to Maori children.
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