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WFZER R OMEEE (3530) : This research aimed to investigate the cognitive process in design
to understand creativity. In order to clarify the human creativity, internal observation
is necessary. However, the research methodology of internal observation has not been yet
developed enough. In this research, a framework of research methodology for the
designers’ internal observation was proposed. A series of experimental study has carried
out adopting the developed methodology of internal observation of the designers. As the
results of the experiments, self—forming processes of the designers’ were investigated,
as well as the generating processes of the creative motifs were identified. An original
method of internal observation on creative process of the designers was finally structured
and tested through the experiments and the results of this research will contribute for
gaining our knowledge to understanding human creativity in future.
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