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The Study of the Concept of History in Contemporary Amer ican Novels
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& LIAERD 5 b Z A O/ ORERE TIIT LT,

IR R OBEEE (J30) : This study of contemporary American literature is focused on the
shared insight that narrative is an act that practices a specific mode of time, which often
defies the logic of history, nation and identity. This pragmatic view and its ahistorical
nature defines the turn-of-the-century American novels.
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