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Pregnancy Film: The Body, Visual Culture, and Reproductive Rights
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I examined representations of pregnancy, abortion, and childbirth in Japanese
cinema. My archival research brought them into conversation with legal, political, social, and medical
discourses on reproductive ri?hts and womanhood at historically specific moments. Specifically, | gave
presentations at international conferences and published essays on the following two topics: an actress®
abortion scandal and the emergence of what 1 call a "new seduction cycle"” characterized by positive
approaches to single-motherhood in the late 1930s; and the relationship between the de-facto legalization
of abortion through the Eugenic Protection Law and and cinematic representations of marriage, pregnancy,
and women"s choice in the context of postwar democracy. | also published an essay on the visuality and
visibility of the fetus in the 1970s North American modern horror and organized screenings of a
documentary on contemporary natural birth. These areas will be further developed in my book.
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