BXF-19

HPHMRBEMAER FHARBAERBINE) HRARBEE

TRk25 4 6 A 20 HIBUE

BEIES - 20102

HRiER . EFHE (B)

BEZHAR - 2011~ 2013

REEE 23720141

MRFEL (X)) 19 I EEZEEEEBHEROER—BIERT 4> - TV0—%
il —

PHEEERER (ZEXX) Authorship, the 19™ century British copyright law, and the plays of

Dion Boucicault

MERKE #F ZF (MATSUURA AIKO)
SBATRE - EHEH - BE
HEREES: 10457919

WFFER R OB (Fn30) -

727 b T ERIRHIER AR FE T D AKBIES Dion Boucicault @ 200 ROEMD 9 H, = U
PRZ « X AT VDN ATV — -« N— 1] OR The Long Strike(1866) 43Ik
DE. ERFEARLE SN YEO RS (Samuel French ) (245 Acting Editions 28, 3
BRIZIIEE Ofe CEEMREMHE L, TA VT > FESHEHER) S IXRRIBARTHY | Y
RF DIk 2 1 [FE M OFFERRIEMBREE NS A U CTH 5 2 L 2B/ Lz, =612, FEED
FEO FEAZEFTICE > THEEE L, WARPMES NI GO BT & 72 5 Rt o EHfli 2 A
FLT

WFFERR O (330) -

This research project explores the notion of authorship as understood by playwrights
active in the mid Victorian period through court cases of Dion Boucicault. The popular
playwright predated the legal protection of intellectual property across the Atlantic
at the end of the century, but a glimpse of his court cases in this period suggests the
mismatch of old legal vocabulary with the new reality of an increasingly fluid
contemporary print culture across the Atlantic.
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