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MR R OME (330) : This research project was planned to explore an artist-led
gentrification in SoHo in New York City in the 1970s, from the standpoint of urban
spatial “aesthetics.” In order to figure out the gentrification processes closely, I utilized
archival materials which I collected at archives in the U.S. and conducted interviews
with people involved in the urban transformation processes, and then explored
relationships among stake holders, their motives and activities in SoHo at the time.
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