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This project has aimed to disclose how the images of film audiences have changed
in the social and historical contexts. More specifically, it pays attention to the concepts and
categories such as "the people,”™ "the masses,”™ "the national,” "the Imperial,” and "citizens" that each
designate certain social subjects, and in so doing, | have analyzed how film audiences have been defined
in these terms.

Parts of this project have been published in the anthologies, A Study of "Postwar" Japanese Cinema:
Reading the 1950s (2012) and Oxford Handbook of Japanese Cinema (2014) as well as journals such as
Mecademia (2013) and JunCture (2014).
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