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Gagaku crossing boundaries: introduction, reception, and development of Japanese
traditional music abroad
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This study examines how Japanese royal court music gagaku is sent out, accepted,
settled, and developed oversea from the viewpoints of ethnomusicology and cultural-anthropology. This
study classified gagaku practices abroad into two categories, 1) dispatch type (from Japan) and 2)
staying type, and conducted fieldworks on leading gagaku musicians, music producers, instructors, and
academic researchers in Tokyo, Hawaii, Los Angeles, New York, Cologne, and Paris. The study clarified the
mechanism and social meaning of the development of gagaku abroad by analyzing activities and intentions
of musicians or instructors, response of audience, music style or presentation outside Japan.
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