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During the French Revolution, plays with a female soldier as a heroine were
often performed. These plays reflect both increased patriotism in French society as well as role of
actual women who served in the army. However, women were soon to be prohibited to serve in the army
for it was considered to disturb the public morals. Thus, some plays depict the heroine leaving the
army and_returning to her family, a way to extol the virtues of the traditional role of women. The
plays written during the French Revolution often feature revolutionary songs as a mean to remind the

audience not only of the relationship between the stage and the actual society, but also to
reinforce the image of the female soldier as a hero of the Revolution.



17 18

Steinberg 2001
2005

Pellegrin 1999 16 17

Forestier
1988) 18

1999 17 18

1)

@)
®3)

1)

)

®)

(4)

(5)

35

18



18
(CESAR)

17804k ~90

Desfontaines La Fille soldat
17944-~1796 46 Cuvelier de Trie
La Fille hussard ou Le Sergent suédois

1796 ~—1799 247

1791

1793




(1792

18

2016

5

(1794

87 2016 57-63

(1789-1799)

82 2014 121-128

Tomoko NAKAYAMA, Le vaudeville, le

chant patriotique et un spectacle a grand
public sous Ia Révolution,

2016 5 28

Tomoko NAKAYAMA, La Fille soldat de

Desfontaines- le travestissement de
I'héroine et les vaudevilles
révolutionnaires,

2015

2015 11 1

2014 11 29

(1789-1799)
OEE~ EEEE B IR D B LA o Btk
~. 9
2014 9 27



@
NAKAYAMA Tomoko

@

®

©))
SHIMIZU Akira
Eric AVOCAT
Janice BEST
Johanna DANCIU
Elise DRONEAUD



