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The issues adopted for reconsideration include the practices of transmission
and history of interpretation of “ tradition” that animates both the creator and the recipient of “ Ainu
art” looking at handiwork with thread and cloth and tree-carving. When considering these practices, it
is clear that the categorization of sewing as “ women’ s work” and tree-carving as “ men’ s work”
emerge in contrast with one another, granting us an understanding of Ainu society based on history.
Certainly, the transmission of everyday labor divisions being underpinned by gender differences is an
irreplaceable cultural memory that has come to provide the basis of Ainu ethnic identity.

It is thought that, in modern society, appreciation of gender-differentiated work stems from the
variation in economic power, which subsequently affects decision-making and practices in communities, as
well as families. Therefore, | have sought to examine changes in Ainu culture through the prism of

gender.
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