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Dynasty: Focus on the Transition of Dong Qichang"s Theory
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Basic Research on Theory of Chinese Calligraﬁhy and Painting in the Late Ming

1555-1636

This study illustrates the development of Dong Qichang (1555-1636) "s calligraphy

theory, through an analysis of publications by himself and others in the late Ming dynasty.

In the course of collecting works produced by others and his own, and publishing coEybook printed from

the works of old masters, the theory of Dong Qichang had gradually changed, though

e consistently paid

attention to the expressive brush force, characteristic in the clerical script. This attitude, which
focused on the expressive brush force of works whether it was written in the clerical script or in the
regular script, can be seen also in his remark referring to the works faking Mi Fu, and in the "Bijue" by
Feng Fang, housed in the Kampo Museum. This particular point of view disappeared after the early Qing

dynasty, thus emphasizing its significance.



o

34- 1555-1636
— 2005

1630 1678

@
2011
40 1989
1998
®
1549-1613

45 57

1522 1644
o
A R
@
303?-361?



o

@

70

1494-1569

1526-90
2009
709-785
51
52
H A ARB O KTEEIZ OV T HRET L., ED
58
873-954 WEMEL

DKTHERMMIEZ L L TR Y, 50

57

K [PEEIEEXFE) O &

®




2013 pp.4-42

— 40 2014
pp.92-104

44 pp.2815-2827
2013 23

— 26

2014 28
26
2015

14
BRICAEEN T KT EE—FE
HE O EEFIE RO ER IOV T,
27
2015 12 12

2016 399
350-363

@
OGAWA, Akiho

20630908



