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The problem of the acceptance of Chinese Ming-Qing painting styles in Japan
during the Edo period
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This project explored Chinese influences on painting in Edo Japan, during
the sakoku era. First, I examined connections between the Bochen school of portrait painting and the
obaku school. In 1654 the Chinese monk Ingen brought to Japan a portrait by Zhang Qi, a student of

the Chinese portrait painter Zeng Jing; | visited places associated with Zeng Jing, and viewed
paintings by Zeng and his students. Second, I examined connections to Shen Quan, a Chinese painter
who visited Nagasaki and whose Japanese students developed the Nagasaki school of painting. 1
visited places associated with Shen Quan and his Chinese students. Third, | traced the influences of
Chinese painting manuals on the Edo painters Tanomura Chikuden and Rai Sanyo, focusing on painters
from the Xin’ an (Anhui)school of painters, and the painting manual Taiping Shanshui Shihua, edited
by Xiao Yuncong. These comparisons provide important clues to the development of bunjin (literary)
painting in the Edo period.
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