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Quantitive evaluation of interactive art works at exhibitions
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In the Interactive Art field, it is general to observe audience’ s behavior
in quite short time and to develop the system of the artwork for improving the interaction. This
research’ s aim is to make the system that (1)records and stores whole audience’ s behavior as movie

data during long-term exhibitions. (2)fast scans, analyzes and selects movie data including
audience by using motion detection. gs)visualizes transitions of audience®s movements in a day.
Consequently, it is materialized to do visually checking large amount of movie data in a shorter

period.

Interactive art
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