(®)
2014 2016

Transformation of "Model": the Prayer Portraits of the Dukes of Burgundy and
Early Flemish Paintings
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This study considers the role of the prayer portraits of the Dukes of
Burgundy as an ideal “ model” of early Flemish paintings in terms of “ self-admiration” and “
balance.” For this purpose, we listed the prayer portraits of the Dukes of Burgundy, mainly Philip
the Good and Charles the Bold, and examined their iconographies and functions in comparison with
Flemish prayers portraits. In consequence, we have observed that the prayer portraits of Philip the
Good remarkably admire his own status, while those of Charles the Bold consider the balance with
sacred persons. Moreover, similar transition can be found among the prayer portraits of early
Flemish paintings concerning the representation “ self-admiration” and “ balance.” Therefore, we
have reached a conclusion that early Flemish paintings adopted and modeled the transformation of
prayers portraits of the Dukes of Burgundy.
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